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Graphic Annual Discussed 

By H. Mallette Dean 



he 1941 Graphic Annual is fur¬ 
ther proof that one of our most 
important problems, that of 
space for showing, has not been 
solved. If it cannot be, the pres¬ 
ent performance should not be 
repeated. One thousand and 
fifty-eight prints, drawings and so forth were 
submitted. One hundred and eighty-four were 
accepted and hung. You 
may say, hang the jury, but 
not yet please! The jury was 
told available space would 
accommodate but one hun¬ 
dred and twenty-five pieces. 

Upon protest the figure was 
raised to near two hundred, 
the largest Graphic so far. 

Last year’s show drew a 
response of four hundred 
and eighty entries and one 
hundred and sixteen were 
shown. The present exhibi¬ 
tion was publicized by both 
the Museum and Art Asso¬ 
ciation Bulletins. The re¬ 
sponse was attributable to 
this fact and to the regular 
increase given open shows 
here. In the Graphic An¬ 
nuals, entries from other 
states has increased from 11 
per cent as recorded for the 
first show to 45 per cent in 
the present one. However, it 
seems unjust to invite artists 
throughout the country to 
send three things, at their 
own expense, without their 
knowing that but one work 
each of less than two hun¬ 
dred artists would be ac¬ 
cepted. All three entries of 
many artists were rejected. 

This fate must have befallen 
some of our own members. 


The question, “what does the Art Association 
offer the artist is becoming a common one. 
Since it is necessary to have exhibited three 
times in the annuals to become an active artist 
member, it would seem a prerogative to show, 
subject to our own rules, in the annuals. But, 
in juried exhibitions of limited size, outside 
work may be accepted at our own expense. 

Under the circumstances of the present show, 


By Bernard Zakheim 


Ship’s Bowels (Wash and Ink Drawing) 

Awarded Artist Fund Prize 













Rape of the Earth (Lithograph) By Denny Winters 

San Francisco Art Association Purchase Prize 


the jury did its best. Time and ihe mechanics 
of selection were determining factors. It is not 
always convenient or possible to spend two 
days away from one’s work, and two days were 
required for the job. The museum staff’s task 
of handling so many entries was a large one, 
and it was not easy to reconsider rejected work. 
A prearranged plan should be formulated for 
the work of the jury. Perhaps an advance meet¬ 
ing of the jury would save time and confusion 
at the museum. This could take place in the 
period between election and action. 

With so much material from which to choose 
what could be shown, some may feel the show 
could have been better. Unquestionably, some 
rejected work would stand up with those ac¬ 
cepted. But a full range of schools and mediums 
are well represented. Great extremes such as 
John Taylor Arms and William Hayter, with 
all that falls between, are to be found. There 
are fine examples in each field. Space will per¬ 
mit mentioning but few. It was disappointing 
to see so few drawings, but they are well repre¬ 
sented in those by Ray Boynton, Ralph Stack- 
pole and John Carroll. 

Of the abstractions, and they are well 


sprinkled about, the following are outstanding: 
Eugene Morley’s “Coal Docks,” Karl Bau¬ 
mann’s “Construction in Space,” and Clay 
Spohn’s “The Low Stages of Life,” all litho¬ 
graphs, and Paul Landacre’s wood engraving 
“Allegro” and Azio Martinelli’s silk screen 
print “Air Raid No. 4.” 

Of those more towards realism there is the 
lithograph “Nugent’s Homestead” by Merritt 
Mauzey, a drypoint “Saratoga Springs Vic¬ 
torian” by Lawrence Kupferman, the wood 
engraving “Attractions” by Lred Geary, the 
brush drawing “Notation” by H. Oliver Al¬ 
bright and “Chapel Hill” by Mine Okubo. 

In conclusion it must he said that the San 
Lrancisco Museum of Art maintains a program 
of high standard. The practice of hanging 
work in a single line rather than double, as has 
been suggested at times, lends dignity and an 
air of comfort which would otherwise be sacri¬ 
ficed. Obviously, more justice is given a print 
when not crowded next to others. But what of 
the rejected one? As members of the associa¬ 
tion, we should do all in our power to avoid 
discouraging, in any way, the growing response 
given our Annuals. 
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Statistics of Animal Exhibition of Drawings and Prints 


The following are statistics of the Art Asso¬ 
ciation’s Graphic Annual: 1057 pieces entered; 
184 pieces accepted; 41 out of town accepted; 
82 out of state accepted. 

The Artists Fund Prize was divided into two 
$25 prizes and awarded to Edward Hagedorn 
for Sinking of the Rawalpindi and Bernard 
Zakheim for Ship’s Bowels. 

The San Francisco Art Association Purchase 
Prize, also divided into two $25 prizes, went to 
Denny E. Winters for Rape of the Earth and 
Meyer Wolfe for Vanderbilt Clinic. 

Honorable Mentions were given Eugene 
Morley for Coal Docks and Nadene Drummond 
for Colorado Mining Town. 

Edward Hagedorn and Bernard Zakheim are 
artist members of the San Francisco Art Asso¬ 
ciation. 

Denny Winters is from Los Angeles; Meyer 
Wolfe and Eugene Morley from New York. 
Nadene Drummond resides in Pueblo, Colo. 

An interesting feature of this year’s annual 


is the steady growth of recognition accorded 
Art Association Exhibitions. In 1937 out of 
state representation was 11 per cent; in 1938, 
29 per cent; in 1939, 27 per cent. This year 
it is 45 per cent, giving a national character to 
what was formerly a California Show. 

The Jury of Selection was composed of 
Hamilton Wolf, chairman; Malette Dean, Ed¬ 
ward Hagedorn, Antonio Sotomayor and Ralph 
Stackpole. Alternates were Mildred Pommer, 
John Winkler and Claire Falkenstein. 

The Jury of Awards were Hamilton Wolf, 
Malette Dean and Antonio Sotomayor. Alter¬ 
nates: Ralph Stackpole and Edward Hagedorn. 

The exhibition will remain on view at the 
San Francisco Museum of Art through Feb¬ 
ruary 18. 

On Sunday afternoon, Feb. 9, at 3 o’clock, 
Hamilton Wolf, guest lecturer, will speak at 
the San Francisco Museum of Art on Current 
Trends in the Graphic Show. 



Sinking of the Rawalpindi (Dry Point) By Edward Hagedorn 

Awarded Artist Fund Prize 
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Members’ Gallery Shows Vitality 

The Art Association Members’ 
Gallery at the San Francisco 
Museum of Art is taking an im¬ 
portant place in museum exhi¬ 
bitions. Since the first of this 
year the shows have been of 
excellent calibre, far above the 
average of previous years. 

Opening the New Year, David Chun pre¬ 
sented a varied display of colored lithographs 
and wash drawings. Following this, Glenn 
Wessel’s large exhibition of oils set an excellent 
standard for future members’ shows. 

As we go to press, Claire Falkenstein’s exhi¬ 
bition of painting and sculpture, which includes 
two and three dimensional abstractions, is on 
view. It is, to us, one of the most interesting 
and stimulating shows ever held in the little 
gallery, for, unlike most work dealing with 
abstract form, there is absolutely no sense of 
imitation, but reflects the strivings of an artist 
for a genuine expression. 

Writes Miss Falkenstein, “Emphasis upon one 
element or another in art form may change from 
period to period in history. However, in using 
the term ‘Art Form’ we admit that there are 
constant enduring qualities. Emphasis may be 
made upon expressing the laws of the move¬ 
ment of natural phenomena rather than the 
appearance of phenomena itself. Directional 
tensions in mass, plane, line, color, texture, etc., 
represent in a large sense, reality as experienced 
by man. 

“Just as a phenomenon of nature is in con¬ 
stant flux and undergoing constant change, and 
social history when studied is found to follow 
a law that is similar to the evolution of a plant 
or animal form, so art repeats this law. In art, 
progression gives the human a strong real idea 
of the growth which is happening around him 
in life. Movement in a direction to a climax 
may be likened to the development of a species 
to the point of mutation. The abrupt nature of 
the transition gives the climax to the work of 
art. 

“Everything in nature is related and inter¬ 
connected. Likewise, in a work of art formal 
elements must be so related that the parts will 
not be independent of one another. Colors, if 
relationship is felt, come together as a unit-- 
they do not remain separate colors,—one lumi- 
(Concluded on page 5, col. 2) 


Alumni Exhibition in October 

NE of the most important events in the 
history of the California School of Fine 
Arts will be the exhibition of its Alumni 
Association to be held in the San Francisco 
Museum of Art in October. 

The very nature of the show will make it 
a unique one, for it will include decorative 
and commercial arts and crafts as well as paint¬ 
ing and sculpture. A very real effort is being 
made to make this first exhibition of the school’s 
Alumni Association as inclusive and compre¬ 
hensive as possible. 

Inasmuch as the exhibition will include work 
from artists all over the United States, many 
of whom attended the school in the early days, 
it is necessitating considerable effort on the 
part of the committee in charge. There has, 
however, been enthusiastic response from artists 
who have already been asked to participate. 

The California School of Fine Arts is among 
the oldest institutions of its kind in America, 
founded by the San Francisco Art Association 
in 1874. Among its alumni are some of the 
country’s most distinguished artists. 

Former students not already in contact with 
the Alumni Association are requested to com¬ 
municate with the Alumni Association, Cali¬ 
fornia School of Fine Arts, 800 Chestnut Street, 
San Francisco. 

New Officers for 1941 

Following is the personnel of the new Board 
of Directors of the Art Association for 1941: 

Mr. Eldridge T. Spencer, President; Mr. 
Laurance I. Scott, First Vice-President; Mr. 
Wm. L. Gerstle, Second Vice-President; Mrs. 
Leah Rinne Hamilton, Third Vice-President; 
Mr. Wm. W. Crocker, Treasurer; Mrs. Anna 
D. Bailhache, Secretary. 

Directors are Mr. Victor Arnautoff, Mr. Al¬ 
bert M. Bender, Mr. Paul Bissinger, Mr. Arthur 
Brown, Jr., Mr. Bartley C. Crum, Mr. William 
Hesthal, Mr. Edward E. Hills, Mr. Ray C. 
Ingram, Mrs. Doris M. Johnson, Mr. Charles 
Kendrick, Mrs. Dorothy Wright Liebes, Mr. 
F. M. McAuliffe, Mr. John Francis Neylan, 
Mr. Timothy L. Pflueger and Mr. Worth Ryder. 

At the first meeting of the year held at the 
California School of Fine Arts, January 14. 
the new artists’ council unanimously elected 
Malette Dean as chairman. H. Oliver Albright 
was again elected to serve as Treasurer. 

Artist Council meetings are open to all 
Artist members of the Art Association. 
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Process Relations By Claire Falkenstein 

Members ’ Gallery, San Francisco Museum of Art 


Members Gallery 

(Continued from page 4) 

nous whole. Color is obtained 
not simply by using brilliant 
pure colors as such, but through 
interrelation of hues. Black 
and white may give luninosity, 
therefore color. 

“Development of natural 
phenomena takes place by rea¬ 
son of eternal contradictions. 
Opposite tendencies wage a 
war in all things: the elements 
of the going out process vs. the 
coming in — of declining vs. 
arising and so forth. Art has its 
cohesion, its being, through the 
tensions brought on by opposi¬ 
tions in its structural material.” 

Process Relations (illus¬ 
trated at left) is an arrange¬ 
ment of torso and mold, 
painted. 

Water Colors by John Haley 
will follow the present show— 
February 10 through February 
23. Malette Dean will exhibit 
Paintings and Prints, February 
24 through March 9.—M.R. 


Water Color Jury Chosen 

election of the jurors that will 
judge the water colors, pastels, 
and temperas (on paper) for the 
show to be held at the San Fran¬ 
cisco Museum of Art, March 27 
through April 20, 1941, is an¬ 
nounced as follows: 

Jury of Selection: William A. Gaw, Chair¬ 
man; Dong Kingman, Hamilton Wolf, Jose 
Moya Del Pino and Roi Partridge. Alternates, 
Franz W. Bergmann, Mrs. Marian Simpson and 
Lee F. Randolph. 

Jury of Awards: William A. Gaw, Chairman; 
Dong Kingman and Hamilton Wolf. Alternates, 
Jose Moya Del I^ino, Roi Partridge and Franz 
W. Bergmann. 

Prizes will include the Anne Bremer Me¬ 
morial Purchase Prize for Water color, $100.00; 
the San Francisco Art Association Purchase 
Prize , $75.00; and the Artists Fund Prize , 
$50.00. A Popular Prize , $50.00, for any work 
receiving the largest number of popular votes 
will be awarded. 


Dr. Morley in South America 

Dr. Grace Morley, Director of the San Fran¬ 
cisco Museum of Art, is now in South America 
completing the survey of contemporary art 
started last year for the Exposition. This time 
she will visit not only Colombia, Ecuador, Peru, 
Bolivia and Chile, but also the East Coast— 
Argentina, Brazil and Venezuela. She will con¬ 
fer with artists, art school teachers and museum 
directors, and should have an interesting report 
to make when she returns at the end of March. 

Rouault Exhibition 

A retrospective loan exhibition of paintings 
by George Rouault will be on view at the San 
Francisco Museum of Art from February 19 
through March 24. 

This exhibition, organized for The Institute 
of Modern Art in Boston, the Phillips Memorial 
Gallery in Washington, D. C., and the San 
Francisco Museum of Art, is the most compre¬ 
hensive survey so far of the work of one of the 
greatest of contemporary painters. 
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Current Exhibitions 


Albatross Book Shop, 2507 Jones Street, February 
1-15, One Man Show by Emilie Sievert Weinberg. 
February 15-28, Exhibition of Blacks and Whites by 
Mallette Dean. 

California Palace of the Legion of Honor, Lincoln 
Memorial Park. Through February 7, Paintings by 
Hari Kidd. Opening February 8, Oils, Watercolors and 
Prints by Luigi Lucioni. Opening February 22, Minia¬ 
ture Rooms by Mrs. James Ward Thorne. Gallery Talks 
by Dr. Robert Neuhaus, Sundays at 4 P. M. 

California School of Fine Arts, 800 Chestnut Street. 
Through February 10, Exhibition by Students of Pratt 
Institute, Brooklyn, New York. 

Courvoisier Galleries, Penthouse, 133 Geary Street. 
Throughout February, Exhibition of Old Prints. 

De Young Memorial Museum , Golden Gate Park. 
Current Exhibition of French Paintings of the Nine¬ 
teenth and Twentieth Centuries. (Eighty-six of these 
paintings have been chosen from the recent Painting 
of France Exhibition.) Current Exhibition of French 
Engravings and Lithographs of the Nineteenth and 
Twentieth Centuries. Current Exhibition of Photo¬ 
graphs Submitted to the Museum Print Clinic. 

Fine Arts School and Gallery, 415 Jackson Street. 
Opening February 2, An Exhibition of the Works of 
Frances Baldwin, I. Maynard Curtis, Will Dakin, 
William La Voie, Jack Green, Will Irving, James Sharp 
and others. Opening February 16, Out of Town Exhibi¬ 
tion, including the works of artists from the various 
states and territories. 

Gump Galleries, 246 Post Street. February 3-15, 
Oils, Watercolors and Etchings by Gene Kloss. 

L’Ecole Des Artistes, 332 Spruce Street. Opening 
February 2, Primitive Tahitian Wood-Sculpture. Open¬ 
ing February 23, Retrospective Exhibition-Works of 
Gladys Nevada Quilici. 

Mills College Art Gallery, Mills College, Oakland. 
Through February 14, Native Arts from Liberia. Feb¬ 
ruary 16-28, Photography, Mills College Permanent 
Collection. 

Oakland Art Gallery, Municipal Auditorium, Oak¬ 
land. Throughout February, The Thirteen Watercolor¬ 


ists. Throughout February, Exhibition by the Oakland 
Art Teachers’ Association. 

Paul Elder Gallery, 239 Post Street. Through Feb¬ 
ruary 17, Exhibition of Watercolors—Mexican Land¬ 
scapes and Indian Studies by Nacho Bravo. 

Raymond and Raymond Inc., 338 Sutter Street. 
Collection of Fine Color Reproductions, from Giotto 
to Dufy. 

Rudolph Schaeffer School of Design, 136 Saint Anne 
Street. Through February 10, Folk Textiles of the 
Ryu Kyu Islands, Chosen and Japan Proper, together 
with an Exhibition of Ceramics by Kanjiro Kawai and 
Shoji Hamada. 

San Francisco Museum of Art, War Memorial, Civic 
Center. Through February 2, Works by Students of 
the California School of Fine Arts. Through February 
4, Soviet Prints. Through February 9, Visual and Non- 
Visual Art. Through February 9, The Technique of the 
Japanese Print. Through February 11, Drawings by 
Corrado Cagli. Through February 11, Paintings by 
Alexander Corazzo. Through February 14, Prize Win¬ 
ning Houses by Seven Bay Region Architects. Through 
February 18, San Francisco Art Association Annual 
Exhibition of Drawings and Prints. February 1-23, 
Pictorial Photographs. February 18, through March 
24, The Work of Georges Rouault—A Retrospective 
Loan Exhibition. February 25 through March 16, 
Watercolors by Robert Bach. Art Association Gallery, 
through February 9, Paintings and Sculpture by Claire 
Falkenstein. February 10-23, Watercolors by John 
Haley. February 24-March 9, Paintings and Prints by 
Mallette Dean. 

i United American Artists, 271 Columbus Avenue. 
Through February 9, Exhibition of Nudes, in Oils, 
Watercolors and the Graphic Media. February 10-28 
One Man Show of Colored Linoleum Cuts by Robert 
Brown. Still Life Exhibition by Members. (Auction to 
be held February 9.) 

Vera Jones Bright Gallery, 165 Post Street. February 
1-22, Watercolors by Leon Amyx. 

Willard E. Worden Gallery, 312 Stockton Street. 
Through February, Exhibition of Floral Watercolors 
by Margaret E. Schlichtmann. 
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